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Not Conservative, in Conserve (Becoming a Gesture of the Real), =H|Z42{2|, MS
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Dip the Pink, EElD|=2 &S
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Border Crawl (8| =2| Clo|x| 7|&l), Z2HZe2], M2
I.S.P. Open Studio, QIE{LHME AELC|Q T2 L=
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International Studio and Curatorial Program (ISCP) Grant,
San Marino League, Fine Art Association Scholarship Award, 4toj2|, ZH2|ZL|0}
Pasadena Art Alliance, Fine Art Scholarship Award, Z{AM{C|L}, Z42|ZEL|o}

Art Center One Hundred Scholarship Award, Z{AMC|L}, Z42|EL|o}
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